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RINEHART SCHOOL OF SCULPTURE MFA 

)oloWes ?Nnn^
Program Director and FT Faculty 

F4R*<4R)
Rinehart School of Sculpture and Related Media: emphasizing the research of spatial 
constructions, architectural, environmental, and sustainable practices.

Rinehart School of Sculpture iX Guilt on a XRall cohort  arounI eiLht XtuIentX are aIRitteI annuall �̂ 9heXe Rinehart School of Sculpture iX Guilt on a XRall cohort  arounI eiLht XtuIentX are aIRitteI annuall �̂ 9heXe 
XtuIentX are Liven Iirect one-on-one acceXX to facult^ anI internationall^ renowneI LueXtX� AX the 
countr^�X olIeXt proLraR of itX PinI� we e]panI anI reinvent Xculptural practice to Reet preXent neeIX� 
StuIentX conceptuali_e Xculpture in the forR of larLe-Xcale proOectX� puGlic art� inXtallation art� 
architectural anI urGan interventionX� theater XtaLe� viIeo anI ȁlR� perforRative anI Xpatial practiceX� 
IiLital XpaceX anI oGOectX� weG-GaXeI proOectX� 3) IiLital RoIelinL� XounI� iRRaterial Xculpture� te]t� 
Oewelr �̂ artifactX� furniture� anI Rore� 

For Rore than thirt^-ȁve ^earX� aX part of the artiXt Iuo ?inn^ MaiIaLan� . have IevelopeI an international For Rore than thirt^-ȁve ^earX� aX part of the artiXt Iuo ?inn^ MaiIaLan� . have IevelopeI an international 
artiXtic career GaXeI on the interrelationX of art anI architecture involvinL reLular artworP proIuction� 
larLe-Xcale coRRiXXionX� anI e]hiGitionX� . tranXlate R^ profeXXional artiXtic e]perience into a 
peIaLoLical platforR LuiIinL XtuIentX in achievinL their LoalX� Sculpture iX a Xpace for converLence� a 
XhareI place of tranXlation to learn froR our culture of IifferenceX� <hile RaPinL XculptureX� we ȁnI 
coRRonalitieX of e]perienceX Getween IiverXe localitieX anI voiceX aX we proRote XhareI RoIelX of 
thinPinL acroXX the variouX IiXciplineX� LenreX� anI ReIiuRX that the Xchool welcoReX�thinPinL acroXX the variouX IiXciplineX� LenreX� anI ReIiuRX that the Xchool welcoReX�
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4ur proLraR conXiXtX of weePl^ lectureX anI IiXcuXXionX in conOunction with national anI internationall^ 
renowneI artiXtX� curatorX� anI writerX� 9hrouLh puGlic talPX� theRatic worPXhopX� anI one-on-one 
conXultationX� coRGininL intenXive XtuIio practice with a riLorouX focuX on critical theor �̂ we proviIe a 
variet^ of voiceX anI a XoliI theoretical fraReworP for the XtuIentX to poXition theRXelveX anI their artiXtic 
practice within current local anI international I^naRicX� <e encouraLe ethical coRRitRent anI worP 
Vualit^  we invite writerX to e]panI our inXpirational XourceX aX we rethinP new RoIeX of faGrication anI 
IiXXeRination of artiXtic creationX� Finall �̂ we reȂect with architectX on how urGan anI architectonic 
XpaceX affect our thinPinL anI actinL�  <e aiR to Live the XtuIentX the toolX to eRpower the unIerXtanIinL 
of their preXent anI proviIe theR with the GroaIeXt ranLe of optionX for GeinL profeXXional artiXtX�

 9hrouLh conXultationX with 5racticuR AIOunct Facult^ Tim DeVoe anI Ben Kelly� XtuIentX are LuiIeI on 
the eXXential technical PnowleILe for faGricatinL anI IiXpla^inL the artworP the^ have in RinI� <e GrinL 
 9hrouLh conXultationX with 5racticuR AIOunct Facult^ Tim DeVoe anI Ben Kelly� XtuIentX are LuiIeI on 
the eXXential technical PnowleILe for faGricatinL anI IiXpla^inL the artworP the^ have in RinI� <e GrinL 
XolutionX for proIucinL anI Rateriali_inL iIeaX that aIIreXX environRental concernX relateI to weiLht� 
Xpace� tranXport anI XtoraLe� IuraGilit �̂ XuXtainaGilit �̂ anI new efȁcient RoIeX of proIuction� StuIentX 
uXe IiLital technoloLieX aX toolX for proOect preXentation� coRRunication with thirI partieX� anI iIeatinL 
non-tanLential proIuctX� 

<e offer XpaciouX� uniVue� inIiviIuall^ aXXiLneI XtuIioX with eaX^ acceXX to a coRprehenXive faGrication <e offer XpaciouX� uniVue� inIiviIuall^ aXXiLneI XtuIioX with eaX^ acceXX to a coRprehenXive faGrication 
Xhop� 9aPinL aIvantaLe of the vaXt faGrication reXourceX availaGle at M.(A� each XeReXter iX focuXeI on 
an e]hiGition anI itX evaluation  upon coRpletinL the two-^ear MFA proLraR� the XtuIentX will have a 
portfolio of four e]hiGitionX� AlthouLh IiverXe� the XtuIentX Xhare an intereXt in e]plorinL critical VueXtionX 
aGout current iXXueX Xuch aX huRan e]ploitation of nature� environRental iXXueX� the therapeutic function 
of art� anI LenIer anI race IiXparitieX� 9he Rinehart School of Sculpture iX where XtuIentX are confronteI 
with challenLeX anI proGleRX to Xolve aX practicinL artiXtX� <e are a teaR  IurinL the two-^ear proLraR� 
the XtuIentX Xhare coRRon intereXtX� conve^ a XenXe of GelonLinL� anI reali_e the^ have an inȂuence that 
RatterX in the Lroup� 9he^ are GuilIinL a XoliIarit^ networP that will accoRpan^ theR into the future of 
their careerX� . feel iRRenXe LratituIe for GeinL part of thiX proceXX� M^ Xpecial thanPX to the claXX of 
2024� .t haX Geen an honor to have ^ou aX a XtuIent�
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Ale]anIra ,rant 
G����3� 4hio� liveX anI worPX in 1oX AnLeleX anI 'erlin� 
,rant e]ploreX the uXe of te]t anI lanLuaLe in variouX ReIiaƉpaintinL� 
IrawinL� Xculpture� ȁlR� anI photoLraph^ƉproGeX iIeaX of tranXlation� 
iIentit �̂ IiX�location� anI Xocial reXponXiGilit �̂ ,rant reLularl^ collaGorateX 
with other artiXtX� writerX� anI philoXopherX� reXultinL in creationX that 
eRGoI^ the X^nerL^ Getween worIX anI viXualX� 

&le]anIWa ,Want
&rtiXt in 7eXidence

;NsNtNnL anI .n�7esNIenHe CWNtNHs anI &WtNsts

9on^ (oPeX liveX anI worPX in 5roviIence� RhoIe .XlanI� where he XerveX aX 
5rofeXXor in the )epartRent of MoIern (ulture anI MeIia at 'rown :niverXit �̂ 
A Xolo Xhow of hiX worP iX currentl^ on view at the )ia 'riILehaRpton� 9he 
)an Flavin Art .nXtitute� throuLh Ma^ 2024� (oPeX alXo haX worP on view at 
FonIa_ione 5raIa� Milan� throuLh FeGruar^ 22� 2024� (oPeX waX awarIeI the 
2022-23 (arla FenIi RoRe 5ri_e in Art anI 9echnoloL �̂ .n 2022� he waX the 
XuGOect of a RaOor Xurve^ Oointl^ orLani_eI G^ the -auX Ier 0unXt anI 
0unXtverein in Munich�

 

Ton^ CoPes
&rtiXt in 7eXidence

Ruth *Xteve_ iX a curator� eIucator anI Xet IeXiLner� She liveX Getween 3Y( 
anI Me]ico (it �̂  She waX recentl^ ArtiXtic )irector of ARant in 'rooPl^n 

2020-2023�� Senior (urator at 9he RoXe Art MuXeuR at 'ranIeiX 
:niverXit^ 
20��-2020�� anI (o-(urator of the 34th S§o 5aulo 'iennial 

202��� She holIX an MA in Art -iXtor^ 
:niverXiIaI 3acional AutonoRa Ie 
Me]ico� :3AM� anI Xhe iX currentl^ ȁniXhinL her 5h�)� in Art� *Iucation� anI 
ReXearch at the :(1M� (uenca� focuXeI on the aeXthetic� Xocial� anI 
political XhiftX of collective creation in perforRance art� architecture anI 
theater�

 

7ZtM *ste[e_
(ritic in 7eXidence

CMaPaNa 'ooPeW
&rtiXt in 7eXidence

(haPaia 'ooPer iX an internationall^ renowneI anI wiIel^ collecteI 
ARerican Xculptor Pnown for creatinL RonuRental� aGXtract worPX froR 
rec^cleI tireX anI XtainleXX Xteel for Goth the Laller^ anI outIoor puGlic 
XpaceX� 'ooPerƋX worPX are containeI in Rore than 40 puGlic collectionX anI 
have Geen e]hiGiteI acroXX the :S� in *urope� Africa� anI AXia� 'ooPer waX 
incluIeI in the 2000 <hitne^ 'iennial anI receiveI a ,uLLenheiR 
FellowXhip in 200�� 

/eXXica 'ell 'rown iX the (urator anI )epartRent -eaI for (onteRporar^ 
Art at the 'altiRore MuXeuR of Art� 5rior to the 'MA Xhe waX the (onXultinL 
(urator at ,racie ManXion (onXervanc^ in 3ew YorP� where Xhe curateI She 
5erXiXtX� A (entur^ of <oRen ArtiXtX in 3ew YorP� ����-20�� with FirXt 1aI^ 
(hirlane Mc(ra �̂ 5reviouXl �̂ Xhe helI roleX at the MuXeuR of MoIern Art� 
3ew YorP� the 'rooPl^n AcaIeR^ of MuXic� anI (reative 9iRe� -er writinL 
haX Geen featureI in Xeveral artiXt RonoLraphX anI cataloLueX� incluIinL 
FlaXh Art� ArtforuR� Art 5aperX� -^perallerLic� anI 9he 'rooPl^n Rail� 

/essNHa 'ell 'Wo\n
;iXiting (ritic



.nIepenIent curator 0riXten -ileRan Xpent nearl^ two IecaIeX worPinL aX 
a curator at the -irXhhorn MuXeuR anI Sculpture ,arIen in <aXhinLton )( 
anI Rore recentl^ aX the -eaI of the (onteRporar^ )epartRent at 9he 
'altiRore MuXeuR of Art� She alXo XerveI aX the inauLural 
(urator-in-ReXiIence at 9he )elaware (onteRporar^ froR 20�� to 202�� 
-ileRan iX a freVuent viXitinL critic anI lecturer at inXtitutionX throuLhout 
the :S� anI Xhe haX tauLht LraIuate anI unIerLraIuate XtuIentX at the 
:niverXit^ of Mar^lanI 'altiRore (ount �̂ /ohnX -opPinX :niverXit �̂ ,eorLe 
<aXhinLton :niverXit �̂ anI the (orcoran (olleLe of Art anI )eXiLn�

0WNsten -NleRan
(ritic in 7eXidence

'aXeI in 5hilaIelphia� /ennie -irXh iX 5rofeXXor of MoIern anI 
(onteRporar^ Art anI Architecture at M.(A in 'altiRore� M)� She holIX a 
'A in claXXicX 
:5enn�� an MA in .talian 
MiIIleGur^�� anI MA anI 5h) 
IeLreeX in -iXtor^ of Art 
'r^n Mawr�� 9he recipient of nuRerouX reXearch 
fellowXhipXƉincluIinL a :�S� FulGriLht to .tal^ anI a ,laI^X 0rieGle )elRaX 
LrantƉXhe haX XtuIieI� conIucteI reXearch� anI tauLht in variouX citieX 
throuLhout .tal^ for Rore than three IecaIeX� <hen Xhe iX not teachinL� 
writinL� or IoinL reXearch� Xhe enOo^X XpenIinL tiRe with her LolIen 
retriever 9ulip� who alXo loveX e]plorinL� 
 

/enn^ -NWsM
(ritic in 7eXidence

.n­X 0at_enXtein iX (urator of 1atin ARerican Art anI the inauLural )irector 
of the (iXneroX ReXearch .nXtitute for the StuI^ of Art froR 1atin ARerica at 
9he MuXeuR of MoIern Art� 3ew YorP� .n her role aX curator� Xhe helpX 
conceive the MuXeuRƋX collection IiXpla^X anI heaIX the 1atin ARerican anI 
(ariGGean FunI� which iX IeIicateI to acVuiXitionX froR the reLion� She haX 
orLani_eI two RaOor e]hiGitionX GaXeI on the 5atricia 5helpX Ie (iXneroX 
,ift� Sur RoIerno� /ourne^X of AGXtraction 
20��� with Maria ARalia ,arc±a� 
anI (hoXen MeRorieX 
2023�� .n 202� Xhe waX part of the curatorial teaR for 
,reater 3ew YorP at MoMA 5S��

.n­s 0at_ensteNn
;iXiting (ritic

SohraG MoheGGi waX appointeI )irector of Sculpture(enter in 2022� -e 
XerveI aX the 0athe anI /iR 5atrinoX (urator of the ��th (arneLie 
.nternational�2022� MoheGGi haX alXo XerveI aX Sculpture(enterƋX 
(urator-at-1arLe 
2020-2�� anI aX (urator Getween 20�� anI 2020� -e waX 
an aXXociate curator at R*)(A9 in 1oX AnLeleX anI a curatorial fellow at the 
6ueenX MuXeuR� -e iX an aIviXor at the RiOPXaPaIeRie in ARXterIaR anI 
haX orLani_eI e]hiGitionX anI proLraRX for the <alPer Art (enter� 
MinneapoliX� M3  -iLh )eXert 9eXt SiteX� /oXhua 9ree� (A  SA19� .XtanGul  
anI the (enter for -iXtorical ReenactRentX� /ohanneXGurL� South Africa� 

8oMWab 2oMebbN
;iXiting (ritic

RanPin 
G������ S^Ine �̂ AuXtralia�� repreXenteI G^ <hite (uGe ,aller �̂ liveX 
anI worPX in 3ew YorP� RanPin createX e]panXive Xculptural paintinLX 
IepictinL RapX of lanIXcapeX IotteI with coIeX� XiLnX� anI X^RGolX that 
refer to the proceXXeX of ReRor �̂ intuition� anI interpretation� Mountain 
ranLeX� conXtellationX� therRoI^naRic reaIinLX� lineX of 
XtreaR-of-conXciouXneXX te]t� anI neuroloLical XiLnalX Rorph� RerLe� anI 
Xtretch acroXX her eRGroiIerieX anI worPX on paper�

/essNHa 7anPNn
;iXiting &rtiXt

04
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Yuri Stone iX the AXXiXtant (urator at ,lenXtone MuXeuR in 5otoRac� Mar^lanI 
where he worPX with artiXtX to reali_e e]hiGitionX� outIoor inXtallationX� anI 
puGlicationX� FroR 20��-20��� he waX the AXXiXtant (urator at the M.9 1iXt 
;iXual ArtX (enter� the conteRporar^ art RuXeuR at the M.9 in (aRGriILe� 
MaXXachuXettX anI prior worPeI aX 5roLraR AXXociate at 9he RenaiXXance 
Societ �̂ an inXtitution for conteRporar^ art at the :niverXit^ of (hicaLo � -iX 
writinL haX appeareI in art perioIicalX Xuch aX FlaXh Art .nternational� Art 
Review� Art 5aperX� anI otherX�Review� Art 5aperX� anI otherX�

>ZWN 8tone
(ritic in 7eXidence and &dOuct Faculty

ARie SieLel  iX a viXual artiXt worPinL variouXl^ with ȁlR� viIeo� photoLraph �̂ 
XounI� perforRance anI inXtallation� She iX Pnown for her la^ereI� ReticulouXl^ 
conXtructeI worPX that trace anI perforR the unIercurrentX of X^XteRX of 
value� cultural ownerXhip anI iRaLe-RaPinL� SieLelƋX worP iX in the perRanent 
collectionX of 9he MuXeuR of MoIern Art  9he Metropolitan MuXeuR of Art  
<hitne^ MuXeuR anI the SoloRon R� ,uLLenheiR MuXeuR in 3ew YorP� aRonL 
otherX internationall �̂

&RNe 8NeLel
&rtiXt in 7eXidence

&saI 7a_a
;iXiting &rtiXt

AXaI Ra_a aXXeRGleX coalitionX of livinL anI non-livinL aLentX in hiX practice� 
4ften worPinL on VueXtionX of IialoLue anI coRRunit^ anI reOectinL 
IiXciplinar^ GounIarieX� Ra_a conceiveX of art aX a RetaGolic� active 
e]perience� in which viXitorX enLaLe in pla^ful e]chanLeX of ReaninL� :XinL 
actionX anI proceXXeX Xuch aX Xoil-RaPinL� tenniX� anI horticulture� hiX proOectX 
create encounterX within anI Ge^onI the e]hiGition XettinL�

/avier 9­lle_ iX a 3ew YorP GaXeI artiXt Gorn in ;ene_uela� -iX worP reȂectX a 
XuXtaineI intereXt in GrinLinL peripheral coRRunitieX anI inviXiGle XituationX to 
the fore of conteRporar^ art aIIreXXinL IiXaGilitieX anI Rental illneXX aX 
RarLinali_inL conIitionX� 9elle_ƋX proOectX have often involveI worPinL in 
collaGoration with people IiaLnoXeI with Rental illneXX to proIuce ȁlR 
inXtallationX that VueXtion the notionX of the norRal anI the patholoLical�

/a[NeW T­lle_
&rtiXt in 7eXidence

'arr^ SchwaGXP^ iX art critic for 9he 3ation anI co-eIitor of international 
reviewX for ArtforuR� -iX recent GooPX incluIe 9he 4GXerver *ffect� 4n 
(onteRporar^ 5aintinL 
SternGerL 5reXX� anI 9he 5erpetual ,ueXt� Art in the 
:nȁniXheI 5reXent 
;erXo� aX well aX two collectionX of poetr �̂ <ater froR 
Another Source 
Spu^ten )u^vil� anI FeelinLX of AnI 
'lacP SVuare *IitionX�� 
-e haX tauLht at -unter (olleLe� Yale :niverXit �̂ anI ,olIXRithX (olleLe� 
1onIon� aRonL otherX�

'aWW^ 8HM\absP^
(ritic in 7eXidence

Ann <alXh iX the FaGrication StuIio ManaLer for the Rinehart School of 
Sculpture anI the 1a_aruX (enter wooI Xhop at the Mar^lanI .nXtitute (olleLe 
of Art� She receiveI a 'FA in Xculpture froR Ari_ona State :niverXit^ anI an 
MFA in (raft anI Material StuIieX froR ;irLinia (oRRonwealth :niverXit �̂ She 
IeliLhtX in proGleR-XolvinL anI RaPinL Xtuff� -er Xculpture coRGineX 
architectural eleRentX with aniRalX to proviIe a tapeXtr^ for e]plorinL the 
intricate relationXhip Getween huRanit^ anI nature� 

&nn <alsM
8tudio 2anager
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Field Trips

Glenstone Museum, with Assistant Curator Yuri Stone

Woven Histories: Textiles and Modern Abstraction, with the senior curator of The National Gallery, Lynne Cooke 

New York trip to the Whitney Biennial 2024, and other galleries 
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M^ practice iX a reȂection of R^ GoIil^ connection with the outXiIe worlI� 4ver the courXe of two 
tranXforRative ^earX� XteepeI in the realRX of Goth traIitional ceraRic craft anI cuttinL-eILe technoloL �̂ 
.�ve uneartheI a funIaRental law� R^ practice thriveX on collaGoration with the non-huRan forceX that 
Xhape our XhareI realit �̂ 9hiX collaGorative ethoX e]tenIX Ge^onI Rere coe]iXtence  it�X a I^naRic 
proceXX of co-creation anI co-eIitinL� where the GounIarieX Getween Xelf anI environRent Glur into a 
fertile LrounI for inXpiration�

At the heart of R^ e]ploration lieX the concept of SeeIƉa potent X^RGol of reXilience anI renewal� Gorn At the heart of R^ e]ploration lieX the concept of SeeIƉa potent X^RGol of reXilience anI renewal� Gorn 
froR the converLence of perXonal anI environRental cataXtrophe�  SeeI eRGoIieX Iifferent narrativeX� 
RirrorinL the coRple]itieX of e]iXtence itXelf� .tX Ieca^ in one narrative coulI leaI to a new Girth in an 
alternative narrative�
 
9hiX IichotoR^ reȂectX not onl^ the c^clical nature of life Gut alXo the tranXforRative power of perXpective� 9hiX IichotoR^ reȂectX not onl^ the c^clical nature of life Gut alXo the tranXforRative power of perXpective� 
9hrouLh SeeI� . invite viewerX to conteRplate the intertwineI fateX of huRanit^ anI the natural worlI� 
eRGracinL the notion that within ever^ enIinL lieX the potential for a new GeLinninL� . faceI challenLeX in 
the RaPinL which revealeI Rore hiIIen RechaniXRX of the Raterial anI the worlI arounI Re� 
SeeI-RaPinL haX GecoRe a proceXX of how . RaPe XenXe of the worlI� 

0�
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Art iX a RanifeXtation of perXonal conXciouXneXX� ReRor �̂ anI Xelf-preXervation� LuiIeI G^ a Ieep Gelief 
that all thinLX that e]iXt� incluIinL ReRorieX� are iRGueI with vitalit �̂ . holI that all livinL GeinLX Xhare 
coRRonalitieX� anI the huRan GoI^ iX a RaLniȁcent veXXel that containX perXonal conXciouXneXX anI 
XerveX aX a forRiIaGle XhielI� 
    
M^ creative output e]ploreX anI articulateX the interXection Getween perXonal conXciouXneXX anI the M^ creative output e]ploreX anI articulateX the interXection Getween perXonal conXciouXneXX anI the 
huRan GoI �̂ evoPinL uncontrollaGle ȂaXheX of ReRorieX� XhattereI ph^Xical XhellX� anI iRpriXoneI 
conXciouXneXX� M^ artiXtic arXenal coRpriXeX ReIiuRX Xuch aX viIeo� XounI� Xculpture� inXtallationX� anI 
oil paintinL to faXhion a realR that e]uIeX IetachRent anI eRptineXX� 
   
.n honinL R^ artiXtic lanLuaLe� . carefull^ Xelect RaterialX to faXhion R^ aeXthetic Xt^le while honorinL the 
uniVue featureX anI te]tureX of each� 

M^ inXtallationX favor a preIoRinantl^ white palette� with variationX in XhaIeX anI toneX� aX . enIeavor to M^ inXtallationX favor a preIoRinantl^ white palette� with variationX in XhaIeX anI toneX� aX . enIeavor to 
XpotliLht the inherent te]tureX of RaterialX within a XiRple color XcheRe� 
   
9he proceXX of creation iX Goth enOo^aGle anI cathartic for Re� . aXpire to XtiRulate viewerX to conteRplate 
the interpla^ Getween the ph^Xical GoI^ anI perXonal conXciouXneXX� foXterinL IiverXe perXpectiveX anI 
iIeaX�

��



C^Hle� � \NsM anI LNft foW /
.nXtallation 
2eXM tuGe� \ater XoluGle KaGric� [ideo� Xound
8i_e [ariaGle

'lo\ Nt oZt
.nXtallation
<ool� clay� :; reXin� caXting glaXX� candle� \a]� [ideo� Xound
8i_e [ariaGle
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C^Hle2 � \NsM anI LNft foW /
.nXtallation
2eXM tuGe� Gead� KaGric� UolyUill� [ideo� Xound
8i_e [ariaGle

C^Hle� � \NsM anI LNft foW /
;ideo 8naUXMotX

C^Hle2� \NsM anI LNft foW /
;ideo 8naUXMotX
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C^Hle� � \NsM anI LNft foW /
.nXtallation
FaGric� meXM tuGe� Gead� clay� 
reXin� \ool� Uearl
8i_e [ariaGle
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5F[lTs 1iFreYidis

.n R^ recent worP . have Geen e]aRininL the value of life� M^ pieceX Xtart froR variouX Xocial iXXueX that 
plaLue placeX in which . have liveI� Xuch aX 'altiRore� M) or R^ hoRe countr �̂ ,reece� . aR alXo 
concerneI with trauRatic Xocial inOuXticeX in the international Xphere Xuch aX� politicall^ irreXponXiGle 
poXitionX leaI to criRinal actionX or inactionX that enI in IiXaXter� 9he IeXtruction that reXultX taPeX Ran^ 
forRX� aRonL theR the PillinL of fellow huRan GeinLX anI the eliRination of fauna anI Ȃora� 

M^ artworPX are XtanI-alone XculptureX or XculptureX X^ntheXi_eI into inXtallationX� . freVuentl^ M^ artworPX are XtanI-alone XculptureX or XculptureX X^ntheXi_eI into inXtallationX� . freVuentl^ 
incorporate two-IiRenXional art Xuch aX IrawinLX on paper� printX anI te]t-GaXeI worPX into theXe 
environRentX� AlthouLh R^ pieceX conceptuall^ aIIreXX confounIinL RaOor iXXueX of current affairX� the^ 
never ceaXe to Ge philoXophical VueXtX aGout life� Ieath anI evolution operatinL on Goth perXonal anI 
univerXal levelX� .n viXual lanLuaLe� R^ worPX are a conXtant Xearch for RaterialX anI coRpoXitionX� . aR 
intereXteI in the variouX X^RGoliXRX that each Raterial Ra^ alreaI^ Gear� aX well aX the X^RGoliXR it RiLht 
Ievelop throuLh R^ own proceXXinL anI placeRent�
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7eRnants of a bZWneI [alZe
.nXtallation dimenXionX [ariaGle 
UlaXter� GloodXtain Krom a roadPill 
deer� metal duXt� graUMite and coal 
Uo\der� Xteel

7eRnants of a bZWneI [alZe
.nXtallation dimenXionX [ariaGle

Print dimenXionX� ���Ƌ ] ��Ǝ
Mand Uulled Xcreen Urint on Ȃame

retardant UaUer� metal GaXe
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From leKt to rigMt�
& IeeW on ��5�4 ,WeensUWNnL &[e
�Ƌ ] �Ƌ ] ��Ǝ� aXUMalt
& WaHHoon at ol RNle 2� \est of .���5
�Ƌ ] �Ƌ ] ��Ǝ� aXUMalt

& MZRan ȁLZWe
�Ƌ ] �Ƌ ] ��Ǝ
aXUMalt

& WabbNt at e]Nt 4 noWtM of .���5
�Ƌ ] �Ƌ ] ��Ǝ
aXUMalt
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From leKt to rigMt�
TMe \NlI one
te]t GaXe inXtallation on \all
Uoem
*[Na� ,WeeHe c &ZL 2�2�
eacM Urint dimenXionX� �Ǝ ] �Ǝ
diUtycM Xcreen Urint on XtoneMenge UaUer� \ooden KramediUtycM Xcreen Urint on XtoneMenge UaUer� \ooden Krame
TMe \NlI ones
te]t GaXe inXtallation on Ȃoor
Uoem ��



7iSLT 1isPT

. aR intereXteI in GoIieX
aX relationXhipX
aX accuRulationX of GeinL
aX ever-eRerLinL reȂectionX of their contentX anI contactX
aX XurfaceX inIicative aX Ruch of an enI aX a GeLinninL aX neither
aX illeLiGle recorIX of inviXiGle actX
aX archiveX of tranXitionaX archiveX of tranXition
aX XiteX of fraLRentation� contaRination anI Rultiplicit^
aX love-letterX to potential
aX preXence
aX aGXence
aX GewilIerinLl^ capaGle of occup^inL Goth XtanceX at once
aX ȁnite forRX with inȁnite iRplicationX
aX GounIleXX forRX ine]tricaGl^ entanLleI with their XurrounIinLXaX GounIleXX forRX ine]tricaGl^ entanLleI with their XurrounIinLX
aX veXXelX of eVuall^ Geautiful anI terriGle potential
aX enLaLeI GeinLX in an enLaLeI worlI
 
 
aX GecoRinL� withƓ
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7eHPonNnL
���Ǝ ] ��Ǝ ] ��Ǝ 
8al[aged and reȁniXMed cedar Geam� ������ GreatMX
.nXtallation [ie\ Krom >eX� &nd���
@&lXo XMo\n� Multiplicities of Dust and Untitled (Gallery Wall)B

7eHPonNnL� 2�2�
Detail oK tallied GreatMX

TMe HeNlNnL fans looP lNPe IeaI 
Ȃo\eWs � tMe boZnIaW^ of sPNn 
Krom 1etteWs to an *RUt^ 8tZINo
��Ǝ ] ��Ǝ 
1inguiXtic aXM on mirror 
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)WeaR foW a 7eVZNeR
Detail oK engra[ed te]t

)WeaR foW a 7eVZNeR 
Pul[eri_ed cedar Geam� t\o MiraGilis RultiȂora 
deXert Kour oƋclocP� XeedX� linguiXtic aXM�
reXtored ��lG� XledgeMammer
.nXtallation [ariaGle 



)WeaR foW a 7eVZNeR
)etail of XproutinL Mirabilis multiȂora XeeIlinLX
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1iYe ?MFSL

Space anI auIience interaction are iRportant to Re� . love convertinL e]iXtinL oGOectX anI topicX into R^ 
uniVue viXion� 9hrouLh R^ reXearch anI conteRplation of reȂectinL on oGOectX� . Xtrive to proviIe R^ 
auIience with a coRpletel^ XenXor^ e]perience� . treat Xpace aX a creative Raterial anI architecture aX an 
eRpt^ canvaX� thereG^ invitinL the viewer to GecoRe part of the artworP�

.nterveninL in the XtaLe of perception iX the RoXt Iirect wa^ for Re to create a IialoLue with the auIience� .nterveninL in the XtaLe of perception iX the RoXt Iirect wa^ for Re to create a IialoLue with the auIience� 
to reLenerate a Xurreal fantaX^ G^ chanLinL or replacinL the oriLinal perception anI thinPinL� (oLnition 
referX to the proceXX of unIerXtanIinL the worlI throuLh perception� thinPinL� ReRor �̂ anI loLical 
reaXoninL� . Gelieve that huRan coLnitive aGilit^ GeLinX with perception� which leaIX to acVuirinL 
PnowleILe anI inXiLhtX�

. reiRaLineI lotX of traIitional (hineXe folP art anI e]preXXeI it huRorouXl �̂ M^ paXXion lieX in IelvinL into . reiRaLineI lotX of traIitional (hineXe folP art anI e]preXXeI it huRorouXl �̂ M^ paXXion lieX in IelvinL into 
the inȁnite potential of ever^Ia^ RaterialX� incluIinL IiXcarIeI oGOectX� to conve^ R^ reȂectionX on 
Iifferent Xocial phenoRena throuLh variouX forRX anI propertieX�

23



<eIINnL .nstallatNon
.nXtallation [ariaGle
o]Kord clotM� \ood� clear tuGe� \ater UumU� reXin� \ater� Kood grade XoaU

'aLs Nn tMe 7ooR 
HoRNnL MoRe�
.nXtallation [ariaGle
dunnage Gag

saRe Woots 同根生
.nXtallation [ariaGle
driKt\ood� conXtruction \ood� 
Gro\n UaUer� metal� MemU 
roUe� Xtage ligMt� Xound
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>FS 1^Z

AX an interIiXciplinar^ artiXt� . GlenI Rultiple ReIiuRX to craft narrativeX that Ielve into theReX of 
Xelf-IiXcover �̂ Xocial conXciouXneXX� anI inIiviIual iIentit �̂ '^ weavinL toLether aGXtract anI realiXtic 
eleRentX� while e]plorinL perXonal reȂectionX anI Xocietal e]pectationX� R^ worP XeePX to illuRinate the 
profounI inȂuence of upGrinLinL anI environRent on inIiviIual e]perienceX�

(entral to R^ artiXtic e]ploration iX �Xelf-reIeRption�� which IelveX into the Oourne^ of ^ounL inIiviIualX (entral to R^ artiXtic e]ploration iX �Xelf-reIeRption�� which IelveX into the Oourne^ of ^ounL inIiviIualX 
froR *aXt AXian faRilieX aX the^ naviLate the coRple]itieX of Xelf-IiXcover^ anI healinL� ,rowinL up in 
'eiOinL� (hina� . have oGXerveI that ^ounL people in a hiLhl^ coRpetitive environRent will RaPe choiceX 
aLainXt their own will for the XaPe of e]ternal LoalX� <hen . create� narrative eleRentX naturall^ infuXe R^ 
art� reȂectinL the peaceful e]perienceX .�ve haI in nature� eXpeciall^ G^ the Xea� AX part of a Leneration 
freXhl^ naviLatinL awa^ froR faRiliar territorieX liPe hoRe anI Xchool� we often encounter profounI 
confuXion� XtruLLle� anI uncertaint �̂ 9he proceXX of RaPinL R^ art repreXentX a Ieepl^ perXonal Oourne �̂ 
reȂectinL theReX of Lrowth� reXilience� anI iIentit �̂ . aR eaLer to capture the e]traorIinar^ within the 
RunIane anI hiLhliLht the uniVueneXX of each inIiviIual�X Xtor �̂ 9hrouLh R^ art� . aiR to eRphaXi_e the 
uniVueneXX� couraLe� anI Lrowth of inIiviIualX�

2�



8easHaUe 8eWenNt^ 
��Ǝ ] ���Ǝ ] �Ǝ
,ouacMe on UaUer� cardGoard tuGe� taUe
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,ouacMe on \ood Uanel� eUo]y 
reXin� Koam clay� glitter� 

Uo\dered Uigment
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,ouacMe on \ood Uanel� eUo]y 
reXin� Koam clay� glitter�
Uo\dered Uigment
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<indo\� acrylic Uaint
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.nXtallation [ariaGle 
<indo\X� &crylic Uaint� can[aX
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>i ?MTZ

'^ XalvaLinL anI repurpoXinL waXteI oGOectX� anI tranXforRinL theR into ReaninLful aeXthetic 
e]preXXionX . achieve R^ Loal of honorinL the craftXRanXhip of a G^Lone era while evoPinL conteRporar^ 
reXonance� M^ XculptureX are inXpireI G^ RaterialX� <hen . Xee Iifferent RaterialX Gefore Re� either R^ 
eRotional reactionX or intuition tellX Re how to reorLani_e anI piece theR toLether� 5erhapX the^ are 
IeXcriGinL their own feelinLX anI IeXireX to Re� . iRaLine GeinL in IialoLue with theR aX . tranXforR each 
of theR into a worP of art� the^ tell Re their XtorieX� anI patientl^ anI carefull^ . liXten for IetailX Gefore 
aIIinL R^ own unIerXtanIinL of the XtorieX the^ reall^ want to tell G^ IiXpla^inL theR throuLh Xculptural 
techniVueX� 9hen . proIuce the Xtor^ that the^ want to conve^ in orIer to RaPe it viXiGle to the auIience� 
.n other worIX� throuLh R^ Xculptural practice� the^ can Getter IeXcriGe their iIeaX to the auIience� . 
collect aRple RaterialX Gefore XtartinL to RaPe a Xculpture� .n R^ Iail^ life� . Lo to looP for theXe oGOectX� 
on the XiIe of the roaI� in a traXh can� or in the foreXt� *ver^where . ȁnI iX ReaninLful to Re� anI . feel liPe 
it XhoulIn�t OuXt Ge thrown awa �̂ *Xpeciall^ after IiXuXe� oGOectX are the XtorieX to tell their Iifferent 
e]perienceX to Xhare� their e]iXtence� anI their 
forRer� utilit �̂ AnI ^et the^ are alXo witneXXeX of hiXtor �̂ 
M^ OoG iX to liXten to their narrativeX anI protect theR froR GeinL forLotten G^ encouraLinL people to 
reReRGer theR in R^ own artiXtic wa^ while lettinL theR reali_e their value� .n the paXt few ^earX� . have 
Geen faXcinateI G^ olI thinLX whoXe XcarreI GoIieX e]preXX a XenXe of aLe throuLh traceX left on their 
GoIieX� 5erioI-oGOectX are ver^ ReaninLful GecauXe the^ act aX witneXXeX� 
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&riFSF 1eTS

.n R^ chilIhooI� ever^thinL waX overwhelRinL� :naGle to unIerXtanI� . trieI to cope� . now ȁnI R^Xelf� a 
^ounL woRan� livinL at the interXection of Xe]� trauRa� anI violence ƈ a lanIXcape . aR all too faRiliar with� 
. aR intiRatel^ acVuainteI with the inevitaGle XufferinL of the feRRe GoI^Ɖa GoI^ that can never trul^ Ge 
owneI G^ itX inhaGitant� AX an artiXt� . channel R^ pain into art� IiXpla^inL anI tranXforRinL ReRorieX� 
reRiniXcinL� anI aGXtractinL theR�  '^ aIoptinL a pop-Ra]iRaliXt approach to VuotiIian eventX� the worP 
XuGvertX conventional narrativeX�

M^ worP hinLeX on acceXXinL the Rultiplicit^ of faRiliarit^ anI XhareI PnowleILe ƈ often IrawinL froR M^ worP hinLeX on acceXXinL the Rultiplicit^ of faRiliarit^ anI XhareI PnowleILe ƈ often IrawinL froR 
conteRporar^ culture anI colloVuial conte]tX� -ere� XeeRinLl^ innocuouX eventX GecoRe LrounIX for 
introXpection anI challenLe when IwelleI upon G^ PnowinL e^eX� .n the Ielicate interpla^ of ReRor �̂ 
trauRa� anI the RultifaceteI IiRenXionX of feRRe iIentit �̂ . Ielve into chilIhooI ReRorieX� ;iGranc^ iX 
loXt anI replaceI G^ LhoXteI oGOectX XervinL onl^ to caRouȂaLe anI reȂect� GlenIinL anI naviLatinL 
h^per-viXiGle iRperceptiGilit �̂ 9heXe ReRorieX inevitaGl^ confront the aIult realit^ of e]perienceX anI the 
tanLleI wa^ one iX RaIe participant� 

:XinL pla^ anI pleaXure aX activiXR� . e]plore Xculpture� inXtallation� anI perforRance� tranXforRinL :XinL pla^ anI pleaXure aX activiXR� . e]plore Xculpture� inXtallation� anI perforRance� tranXforRinL 
thouLhtX anI ȂaXhGacPX into a reneweI ph^Xicalit �̂ *ver^ choice in R^ practice reȂectX R^ perXonal 
neLotiation of realit �̂ ReRor �̂ anI iRaLination� . e]tenI an invitation for ^ou to craft ^our narrative anI 
naviLate ^our own realit �̂
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(lipGer � -F TrFS

M^ practice e]aRineX huRan conIitionX via the XtruLLleX . face aX a ;ietnaReXe artiXt naviLatinL life in the 
:niteI StateX� 'uilIinL upon the founIation laiI G^ the inXtallation �*ncapXulation� in the Fall 2023 Xhow� 
ƍYeX� anI$Ǝ� which repreXentX the pX^choloLical conXtraintX aXXociateI with ƍhoReƎ GeinL Goth protection 
anI liRitation� R^ worPX for the open XtuIio �.nwarI� Ielve Ieeper into the coRple]itieX of iIentit^ anI 
hoRe� RarPinL R^ Xhift froR the reliLiouX inȂuence to the AXian philoXoph^ anI teachinLX� . aR intereXteI 
in the nuanceI interpla^ Getween IiXplaceRent anI GelonLinL� where the concept of ƍhoReƎ tranXcenIX 
LeoLraphical GounIarieX to GecoRe a Xtate of RinI - a coRple] Ri]ture of ^earninL anI acceptance� 
)rawinL inXpiration froR (onfucianiXR anI 'uIIhiXR� . naviLate the IichotoR^ of perXonal aXpirationX 
anI faRilial oGliLationX�ȁlial piet �̂ VueXtioninL the ver^ eXXence of �hoRe�� ARiIXt the aRGiLuit �̂ . eRGrace 
the ȂuiIit^ of �hoRe�� ȁnIinL liGeration in Xelf-IiXcover^ anI acceptance� M^ worP challenLeX Xtatic 
iIentitieX� aIvocatinL for the recoLnition of the ȂuiIit^ inherent in cultural connectionX anI IiaXporic 
e]perienceX�  . ȁnI R^Xelf LrapplinL with the VueXtion� <hat iX hoRe$ .X it a place� a feelinL� or a perXon$� 
liPe thiX poeR . reXonate with� 

. aR MoResicP
for a MoRe tMat
. Ma[e yet to create
�(MristopMer 9app

FaGrication iX a XiLniȁcant eleRent in R^ creative proceXX� '^ XelectinL Retal aX R^ priRar^ ReIiuR� . 

. aR MoResicP
for a MoRe tMat
. Ma[e yet to create
�(MristopMer 9app

FaGrication iX a XiLniȁcant eleRent in R^ creative proceXX� '^ XelectinL Retal aX R^ priRar^ ReIiuR� . FaGrication iX a XiLniȁcant eleRent in R^ creative proceXX� '^ XelectinL Retal aX R^ priRar^ ReIiuR� . 
eRGarP on an e]ploration of enIurance anI RetaRorphoXiX� 9he intenXive laGor of XhapinL anI 
haRRerinL tranXcenIX Rere technicalit^  it GecoReX a teXtaRent to the huRan capacit^ anI ph^Xicalit^ 
for perXeverance anI aIaptation� . inXiXt on havinL a pla^ful approach to thiX Oourne^ to reIeȁne hoRe on 
R^ own terRX� tranXcenIinL the conȁneX of LeoLraph �̂ ȁnIinL Xolace in the reali_ation that �hoRe� iX not 
Rerel^ a IeXtination� Gut a Oourne^ that unfolIX with ever^ Xtep . taPe towarI Xelf-IiXcover^ anI 
acceptance
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M^ artiXtic practice centerX arounI the IiXpla^ of anI Ranipulation of founI oGOectX� uXinL artifactX of paXt 
eraX anI iIeaX to elicit a thouLht or ReRor^ relateI to thoXe oGOectX anI what the^ can repreXent to an 
inIiviIual rather than what the^ repreXent to the artiXt� 9he Ranipulation of an oGOect to create XoRethinL 
Iifferent while Xtill RaintaininL itX forR iX an iRportant part of R^ practice� 9he hurIle of RovinL paXt an 
oGOect anI itX preconceiveI notionX anI iIeaX IoeX not neceXXitate itX IeXtruction� XuGvertinL the iIeaX 
people have aGout an oGOect throuLh the wa^ itX IiXpla^eI can have an even Lreater iRpact� 9he contraXt 
in perceiveI tiRe inveXteI into the oGOectX feeIX into the concept of a forceI iRportance� wh^ XhoulI 
XoRethinL have a fraRe when it iX ruXtinL anI written on� .t RuXt have XoRe Xort of value if it iX IiXpla^eI 
in Xuch a carinL anI thouLht-out Ranner� 9hat Ou]tapoXition of care put into an oGOect anI effort put into 
GuilIinL an arRature or inXtallation iX what R^ worP aiRX to Xhow� it allowX Re to illuXtrate the wa^X in 
which an oGOect can illicit certain ReRorieX or iIeaX GaXeI on the wa^ in which it iX IiXpla^eI� 
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AlthouLh itƋX XoRethinL .ƋR Xtill learninL to accept� . reali_eI R^ worP iX Rore concentrateI on what . can 
Io anI what . can Xhow rather than how Ruch . can talP aGout a Gent piece of wire� For Re� the XtrenLth of 
R^ practice iX in the faGrication rather than the conceptual aXpect of the worP�

M^ worP iX GaXeI on an onLoinL e]ploration of wire aX an artiXtic Raterial� 9hrouLh ȁLurative anI aGXtract M^ worP iX GaXeI on an onLoinL e]ploration of wire aX an artiXtic Raterial� 9hrouLh ȁLurative anI aGXtract 
art� .ƋR conXtantl^ looPinL for new wa^X of iRprovinL anI IevelopinL R^ techniVueX with the Raterial . now 
conXiIer an e]tenXion of R^Xelf� Since . XtarteI at M.(A� . GeLan to concentrate on not onl^ what . coulI 
Io with the Raterial Gut what . haI to Io to achieve it� -ow a wire can Ge Gent in a Xpeciȁc wa^ anI then 
never Ge coRpletel^ XtraiLht aLain� how the propertieX of the Iifferent RetalX affect the proceXX of the 
ȁnal piece� or how Iifferent te]tile techniVueX can Ge tranXlateI anI applieI to the wire� 
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M^ current GoI^ of worP iX GaXeI on R^ perception of life anI itX challenLeX� 9he onl^ Xtor^ . can tell iX R^ 
own� AX an artiXt LrowinL up in a turGulent reliLiouX houXe in the South� . ȁnI that Ruch of R^ worP 
revolveX arounI theXe theReX� 9he nuclear faRil^ anI itX functionX are vital to R^ XtuIieX in creatinL 
XculptureX anI paintinLX� '^ e]periRentinL with R^ IiXcoRfortX anI XtreXXorX� . can e]preXX R^Xelf anI 
heal throuLh R^ art-RaPinL practice� . have Geen focuXinL on worPinL with R^ perXonal e]perienceX anI 
tr^inL to RaPe theR feel perXonal to otherX throuLh their own worlIview� MeRor^ pla^X a larLe part in R^ 
worP� ServinL aX a catal^Xt for R^ concept� . Gelieve that te]t iX inteLral to R^ worP� . enOo^ the aXpect of 
lanLuaLe intertwineI with aGXtract conceptual Xculpture� 9echnoloL^ iX alXo XoRethinL . have founI to Ge 
a theRe in R^ pieceX� .t iX Xo funIaRental to the future of huRanX that itX proLreXXion over tiRe intereXtX 
Re� <hat iX new to uX now will Ge oGXolete in the future� . plan to carr^ on with theXe theReX in the 
upcoRinL ^ear�   
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. taPe Lreat pleaXure in creatinL IioraRaX that e]preXX the happineXX anI XaIneXX of R^ chilIhooI 
ReRorieX anI e]plore R^ perXpective of life� 9o achieve thiX� . RerLe the ReRorieX anI the environRental 
nature with Xculpture� RaPinL uXe of wooIworPinL techniVueX anI a IiverXe ranLe of RaterialX� 9he 
eRotionX of R^ ReRorieX are XurrounIinL R^Xelf with Riniature verXionX of how . Xee the worlI� M^ 
XculptureX are IeXiLneI to articulate the relationXhip of plantX to IioraRaX� anI an^one can Ge a viewer of 
R^ worP� eXpeciall^ thoXe who XeeP to e]plore the hiIIen XtorieX of Rine GehinI the Xculpture� . waX loXt 
in the Ra_e of ReRorieX� Gut . have Geen founI in RanufacturinL XculptureX anI XeePinL LuiIance to help 
Re GrinL GacP R^ ReRorieX� 

M^ worP iX IeXiLneI with XtorieX� anI we neeI to e]plore anI IiXcover theR ourXelveX� 9he proceXX of 
e]plorinL theR in the LarIen iX pleaXinL� liPe IiXcoverinL a Xcene of R^ faRil^ hiIinL in a wooIen Go] 
M^ worP iX IeXiLneI with XtorieX� anI we neeI to e]plore anI IiXcover theR ourXelveX� 9he proceXX of 
e]plorinL theR in the LarIen iX pleaXinL� liPe IiXcoverinL a Xcene of R^ faRil^ hiIinL in a wooIen Go] 
where onl^ people can Xee theR throuLh the hole�  M^ worP revolveX arounI e]plorinL the IichotoR^ 
preXent in the concept of nature Getween the real anI the artiȁcial� the preXent Ia^ anI the iRaLinar �̂ AX 
a chilI� . fonIl^ reReRGer worPinL with R^ father to create a Geautiful outIoor LarIen� 9he RoRentX of 
happineXX anI XaIneXX that . e]perienceI in the LarIen are RarPeI on R^ RinI� 5lantinL� harveXtinL in the 
ȁelI anI the Gurial of R^ IoL� 
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. ȁnI R^Xelf Irawn to the ƍiRproperƎ eleRentX of a cit^ Ɖ thoXe that Ief^ the iIeal <eXterni_eI viXion of a 
perfectl^ Xaniti_eI urGan environRent� .nforRal architectural encroachRent towarIX the face of a Xtreet� 
puGlic e]preXXion in the forR of writinLX on the wall anI Lrafȁti� IiXpla^ of oneƋX launIr^ for the worlI to 
Xee Ɖ are all violationX that challenLe the notion that IeRarcateX a Xtrict line Getween private anI puGlic� 
5rivate haX to reRain private unIer thiX notion� anI e]tenXion of it into the puGlic GecoReX XuGOect to leLal 
Xcrutin �̂

M^ ȁ]ation on the IiXorIerl^ iX aXXociateI with R^ IiRiniXhinL interaction with Xuch eleRentX in R^ M^ ȁ]ation on the IiXorIerl^ iX aXXociateI with R^ IiRiniXhinL interaction with Xuch eleRentX in R^ 
XurrounIinLX� For the lonLeXt tiRe� . haI founI theR to Ge ƍinappropriateƎ anI ƍcheapƎ� . haI felt 
uncoRfortaGle with how Ruch viXual inforRation . receiveI into peopleƋX liveX without wantinL to� anI how 
unGothereI the people XeeReI G^ it� 9hiX IiXcoRfort eventuall^ leI Re to VueXtion R^ own conIitioninL 
anI upGrinLinL reLarIinL the proper anI iRproper� . realiXe now that . ^earn to Xee the iRperfection that 
coReX with viXiGle huRan touch in R^ XurrounIinLX�

. Xearch for iRperfectionX GecauXe .ƋR faXcinateI G^ teRporal XiLnX of life� 4ur urGan lanIXcape on the . Xearch for iRperfectionX GecauXe .ƋR faXcinateI G^ teRporal XiLnX of life� 4ur urGan lanIXcape on the 
Xurface of it XeeRX too proper now� too artiȁcial anI IevoiI of huRan activit �̂ .t�X alRoXt aX if our 
environRentX were IeXiLneI not for uX� Gut G^ XoRe aGXtract iIeal that we chaXe after� 
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AGXtraction of ReRor^ pla^X a profounI role in thiX XerieX of worP that . createI� 9he Ranipulation of 
te]tileX XerveX aX a ReIiuR to e]plore the iIea of ReRor �̂ <hile in Xearch of a wa^ to aIvance in the realR 
of the huRan pX^che anI the unconXciouX� . IeciIeI to uXe thiX XerieX of worP aX an entr^ point� 9he 
totalit^ of the ȁelI . aR reXearchinL cannot Ge full^ unIerXtooI within a Xhort perioI of tiRe� .n thiX GoI^ 
of worP� . e]periRenteI with three Rain approacheX� heatinL� hanI cuttinL� anI laXer cuttinL� . continueI 
to uXe heat aX the Rain RethoI to conIenXe anI tranXforR the faGricX containinL pol^eXter� 3onetheleXX� 
the pla^ with XuGliRe anI IiXtortion waX Xhown throuLh the contraXtinL of the XuGtle pieceX Ri]eI in with 
the viGrant worPX� 9he iIea of unIerXtanIinL huRan ReRor^ iX a coRple] anI I^naRic coLnitive proceXX 
that involveX the encoIinL� XtoraLe� anI retrieval of inforRation - thiX pla^X a funIaRental role in thiX 
XerieX of worP aX ReRor^ XhapinL our iIentitieX� unIerXtanIinL of the worlI� anI Iail^ functioninL� 
MeRor^ iX not a XinLle� uniȁeI X^XteR� Gut rather a collection of Iifferent t^peX anI proceXXeX� each 
XervinL Iifferent functionX� 9hrouLh e]periRentation with Iifferent RaterialX anI techniVueX� . aiReI to 
GeLin R^ entr^ into the realR of ReRor^ - itX ȂuiIit �̂ itX fraLilit �̂ itX aGilit^ to Ge Goth IiXtorteI anI 
preXerveI over tiRe� 
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